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Inierpreiafions of the Colorado Landscape

BY M. STEPHEN DOHERTY

Here’s a report on the fifteen artists invited by American Artist and
Forbes, Inc., to paint the mountains, streams, wildlife, and vegetation
on the expansive Forbes Trinchera Ranch in southern Colorado.

n several occasions in the past, American
Artist has invited groups of artists to paint
together at a common site in order for the
magazine to develop an article on how each
person interpreted that place. Last June, the magazine
and Forbes, Inc., (publisher of Forbes and American
Heritage magazines and owner of an extensive art col-
lection) invited a group of outstanding artists who work
in a variety of styles, mediums, and techniques to paint
the two-hundred-fifty-square-mile Forbes Trinchera
Ranch near Fort Garland, Colorado. A sample of the
paintings created by those artists is presented here and
will be displayed in an exhibition at the Forbes
Galleries in New York City from January 24 through
March 15.

Above: The artists who painted at the Forbes Trinchera Ranch.

Below: Trinchera Peak 13,517 Feetl, by Clyde Aspevig, 1986,
oil, 30 x 40. All artwork this article collection the artist
unless otherwise indicated.
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DAVID
MONTGOMERY

180 a resident of the

areqa, David Mont-

gomery was familiar
with the southern Colorado
landscape. The invitation to
participate in this project, how
ever, gave him a rare opportu
nity to set up his large canvas-
s along the hundreds of miles
of private roads that erisscross
the ranch. He made a point of
choosing spots that would not
be available when the gates
along those romuls were once
agmin padlocked,

The large scale of his paint-
ings required Montgomery (o
return Lo the same location
three or four times, and fre-
quently he had to call upon his
memory o paint part of a
mountain or field that had dis-
appeared behind the clouds
and mist. To complete the large painting he was working on
when photographed for this article, Montgomery went back
three more times after the other artists had returned o their
homes.

A wash of raw sienna on the lange canvases gave
Montgomery a warm undertone on which (o work, He estab-
lizhed the overall pattern of light and shadow during the first
painting session and then concentrated on smaller areas dur
ing subsequent trips to the location, The size of the canvases
necessitated the use of weights to anchor his French easel,
Knowing how intense the sunlight can be at high altitudes,
he kept his head covered and wore protectivie sunglasses. m

Above: Sierra Blanca
From Trinchera,

by David Montgomery,
1996, olil, 32 x 48,

Balow: Hoo-Doos,
by David Montgomery,
1996, ofl, 32 x 48.

M, Stephen Daherly is the editor-in-chief of American

Artist. : =
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